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his conservative English contemporaries, for in the
London Academy of 1821 'The H&ywain' had remained
unsold, and Constable contemplated selling the picture,
without the frame, for seventy pounds.

The reason for the success of 'The Haywain5 in Paris
was its unashamed veracity. For years painters had
been trying, without success, to rival Claude and
Wilson by the production of pedantic landscapes in
the classical vein. It is not, therefore, surprising that
Constable's picture of 'The Haywain* broke like a
refreshing shower upon the parched fields of con-
temporary landscape painting, and that all enthusi-
asts in art were compelled to admire his subtle sug-
gestion of light and air and his intimate portrayal of
the calm sky and green grass of an English June day.

"The Haywain' won the gold medal at the Paris
Salon and the actual awards are now attached to the
frame, immediately below the title-label*

eThe Haywain* act the fashion for Constable and
people were free to admire unrestrainedly these tender
representations of the peaceful English country-skku
Hardly less lovely than 'The Haywain* is The Corm-
field (No. 130), in which a shepherd-boy has paused to
take a drink from a stream while his dog waits for him
before they drive the flock farther along the patbu This
painting aa perfectly planned both in colour and de-
sign, for fire dog and the sheep are so placed as to lead
our eye directly into the field of ripe corn which gives
the title to the picture.

Other beautiful examples of Constable's genius are:
The Cenotaph (No. 1272), a picture of an imposing
monument, flanked by busts of Michelangelo and
Raphael* erected to Sir Joshua Reynolds by Sir George
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